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Craig is a writer, filmmaker and weaver. She grew up on the Diné (Navajo) reservation near  

Tuba City and Window Rock, AZ. She first became a writer after being inspired in her youth by 

the process of writing, storytelling and creating new worlds with her words. She went on to earn a 

Bachelor of Arts degree in English literature and a minor in American Indian Studies from  

Arizona State University. Over time she has written poetry, blogs and screen plays for indie films. 

She and her husband founded White Springs Creative, LLC and have made several short films 

together. 

Craig came to textiles as an adult, even though weaving is in her blood. She remembers  

watching her paternal grandmother weave on a loom and her maternal grandmother  

cleaning, shearing, dyeing, carding and spinning wool. Both were accomplished weavers and 

Craig says watching the whole process, beginning to end, was “hypnotic.” She  

approaches the weaving process as a multi-media story-telling opportunity which blends  

traditional methods with contemporary ideas. Interestingly, her very first weaving was  

purchased by the Heard Museum in 2012 and she’s been making artwork ever since. Some of 

Craig’s weavings at first glance seem to include traditional symbols and designs, yet with a  

closer look, they reveal some modern references too. She’s depicted things like DNA strands, 

QR tags, bar codes, video games, animated movies characters and heartbeat lines.   

Most recently, Craig received professional acclaim as the co-curator of an immensely  

popular exhibition called Color Riot! How Color Changed Navajo Weaving at the Heard  

Museum in 2019. The exhibition celebrated the innovative spirit of historical weavers who broke 

boundaries with innovative designs that are still influencing artists today. Craig is the recipient  

of the Andrew W. Mellon Fellowship at the Heard Museum two years in a row.  

She continues to write, make films, weave and teach new generations of creatives. 

 

warpedcanvas.blogspot.com 
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Fresquez is an Interdisciplinary artist and Valley native. She graduated with a Bachelor of Fine 

Arts degree from Arizona State University in 2019. Over the past three years, she has been the 

recipient of artist residencies at Xico, Inc. in Phoenix, the Haystack Mountain School in Deer 

Isle, ME, The New York Arts Practicum in Manhattan, the Vermont Studio Center in Johnson 

and Massachusetts Museum of Contemporary Art in North Adams. She was also included in 

the Arizona Biennial at Tucson Museum of Art in 2018. 

Fresquez’ art which ranges from sculpture to performance art, documents experiences of  

authority, gender and group dynamics. She has used a variety of objects that historically 

tend to denote gender such as hair, jewelry and clothing. She has also investigated  

issues that touch on social norms people encounter in public and/or in cultural and  

commercial environments such as the Catholic Church, the LGBTQ community,  

NASCAR and Home Depot. In these projects, she is often asking audiences to think about 

how and why certain information and attitudes get passed from one generation to the next. 

Described as fearless by friends, Fresquez hopes to raise awareness and  

encourage people to look deeper before following traditions blindly.  

Fresquez says, “This piece is made using buttons from the sides of mariachi pants.  

I’m interested in how we choose to present ourselves as people of color within white  

institutions. In making this I thought a lot about the silent conversations that are had in how we 

choose to dress ourselves, and about the peers and mentors who have taught me to wear who I 

am with pride and intention.” 

samfresquez.com 

Images of Fresquez wearing the buttons. 
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Neubauer received a Bachelor of Fine Arts degree in sculpture from Colorado State University  

and Master of Fine Arts degree from Indiana University. Her sculptures and digital prints are in  

many public and private collections and featured internationally in places such as New York,  

Paris, Beijing, New Delhi, Florence and Singapore. Much of her work is an intersection of art 

and  

science and her research often includes collaborations across disciplines. Neubauer has been a  

visiting artist at the American Academy in Rome, a Fulbright Fellow in Cambridge, UK and a 

Ford Fellow at Indiana University. In recent years, she has participated in artist residencies  

including the Digital Stone Project in Italy, the Anderson Ranch Center for the Arts in Colorado, 

the Tyrone Guthrie Center in Ireland, the John Michael Kohler Arts and Industry Residency in 

Wisconsin and the Arctic Circle Expedition. Today, she is a President’s Professor of Sculpture 

at the Herberger Institute for Design and the Arts at Arizona State University. 

Neubauer works in a variety of media including stone carving, bronze-casting, digital art,  

3D printing and more. Much of her work focuses on translating large amounts of data  

numbers into visual images which she calls data visualization projects. The data sources she  

tends to focus on are about the environment. She’s had the opportunity to work with  

municipalities, corporations and environmental agencies to reveal stories about the  

patterns present in global phenomena such as weather and the cycles present in nature. The 

resulting imagery often echo forms and patterns found in nature. 

Neubauer says, “My intention is to evoke an expanded awareness of systems, cities,  

timelines, and the rhythms of the larger world, providing a visual interpretation of the  

behavior of data through time, while remaining true to the underlying input.”  
 

marybatesneubauer.com 

Examples of the data sources used in Neubauer’s work. done in collaboration with ASU’s Arts, Media and  

Engineering graduate students Jennifer Weiler and Daisy Nolz. 
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About Neubauer’s work: 

 

Neubauer says, “The work in this exhibition is developed from images of the Arctic and  

polar data sets. The digital prints were woven from photographic images taken during an  

expeditionary residency to the Svalbard Archipelago, above the Arctic Circle. I was  

one of a group of artists, writers and composers who traveled on a small Barquentine  

sailing ship during the incipient arctic winter of 2016, exploring the glaciers and inlets of 

this remote arctic location.  

The prints in the exhibit weave together the nuanced color palettes and feeling-tones of 

this frigid environment. At the same time, we witnessed some of the more dramatic effects 

of climate change and glacial melting, which has intensively affected the Polar Regions. 

The six-small data-driven sculptures were developed from an extensive data set available 

from the National Center for Atmospheric Research in Boulder, CO. The project was  

extensive, and was done in collaboration with ASU’s Arts, Media and Engineering  

graduate students Jennifer Weiler and Daisy Nolz.  

The MASIE Sea Ice Extent data set follows the daily sea ice coverage of the sixteen polar 

seas in the northern hemisphere, from 2008 to the present. Sea ice extent is one of the 

most important indicators of global warming. In the six selected data visualizations, one 

can track the seasonal ebb and flow of sea ice and notice the nuanced changes over the 

years. The higher elevations on these landscape-like sculptures indicate ice coverage, 

while the lower elevations show the summer melt. 

Finally, the large digital print graphs the MASIE Sea Ice Extent and the many number  

underlying the images. Weaving this data together into pictorial images helps us to  

understand the look of our moment in time during this period of climactic change.” 
 

Learn more: thearcticcircle.org  

Example of the data sources. 
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Nez grew up in a small town called Lukachukai within the Diné (Navajo) reservation in Arizona. 

Over the past few years he has been working and going to school away from home. As more 

time and distance passed, he felt separated from his culture and traditions and began to make 

visual art about the oral stories he grew up hearing. Today, his goal is to preserve, celebrate and 

explore his Diné heritage for himself and others. 

This work is part of a larger series that was the focus of Nez’s Master of Fine Arts thesis  

exhibition last fall at Arizona State University. His exhibition was called “Ałk'idą́ą́'” which  

translates to “Long ago” and is the common way elders begin a story. The installation included 

four sculptural works depicting the four worlds of the Diné origins story. For the WEAVE  

exhibition, Nez will show one world (one sculpture) at a time and change out the display every 

few weeks. 

Each of Nez’s loom-like sculptures includes dozens of hand-printed relief prints on paper  

suspended from wooden looms. From different vantage points the imagery on each loom  

appears broken apart into abstracted geometric shapes (that reference traditional weaving  

symbols). However, when viewed from a specific height and distance, the puzzle pieces come 

together to create one cohesive image. Nez purposely creates an optical illusion of sorts that  

invites viewers to abandon linear thinking and experience a different way of storytelling.  

Nez says, “Stories are told for many reasons. They are told for teaching, for healing  

and can act as prayers. The words of a medicine man will always be carried with me, ‘Prayers 

can only do so much. Yes, they are powerful, but they can only take you halfway. The other half 

is up to you. You have to act upon the prayers, striving for your best and condoning yourself in a 

beautiful way, only then will the prayers be fulfilled.’ These stories are my prayers. They are be-

ing told. That is my half. It is up to the viewer to have reverence and respect, and to situate 

themselves accordingly.” 

About Nez’s work: The Diné teach that their people passed through three different worlds  

before coming to this world known as the fourth world or “glittering world.” Each of the  

sculptures Nez presents in this exhibition represents elements and characters from  

The Four Worlds.  
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“The First World is where everything started” says Nez. In the First 

World, or Black World, Nez depicts a small scene with insects such 

as a grasshopper, red ant, beetle and dragon fly. At this point in 

time, there were no people as we know them today, but rather, there 

were Air-Spirited People. Insects filled this world, but arguments and 

fighting led to the First World’s demise and they had to flee upward 

to the Second World, or Blue World.  

Nez goes on to say, “The Second World was larger than their own 

and filled with other creatures. They were greeted by Blue Feather 

Beings, which we now know as birds” [such as the blue jays, hawks,  

falcons and swallows]. They lived peacefully for a while, but again, 

the arguments and fighting led to this world crumbling too. They had 

to flee upward until reaching the Third World, or Yellow World. 

“The Third World, now larger than the two first worlds, contained 

even larger beings. It was inhabited by two-legged creatures and 

four-legged creatures such as, coyote, turkeys, mountain lions and 

deer. These lands were different than the first two, not only larger, 

but also contained sacred mountains in each of the cardinal  

directions. But unlike the first two worlds, it was not fighting that 

would destroy this world, but a great flood. It was Coyote who 

caused this flood. He had stolen Water Monster’s babies. Enraged, 

Water Monster floods the land. Everyone escapes this world once 

again to the next,” says Nez. 

Nez explains that, “The Fourth World [The White World or Glittering 

World] is the world we now live in. It is populated not only by insects, 

birds, and four legged creatures, but also humanity. It is here that the 

creation of the different clans came to be.” Other stories of the Diné 

also unfold in this world also make an appearance in Nez’s  

depiction, including the Twin Warriors and their journey to the sun. 

Nez uses subtle hints to reveal important aspects of Diné culture, 

such as his repetitive use of the number four. Four is an important 

number for the Diné as it represents the four directions, the four  

sacred mountains and colors: Mt. Blanca to the east (white shell), 

Mt. Taylor to the south (turquoise), San Francisco Peaks to the west 

(yellow abalone) and Mt. Hesperus to the north (jet black).  

Daniel Nez

Niʼ Hodiłhił (First World), Niʼ Hodootłʼizh (Second World),  

Niʼ Hałtsooí (Third World), Niʼ Hodisxǫs Fourth World  

[Each shown separately during the run of the exhibition.]  

mixed media including relief print, colored pencil, monofilament, 

wood, screw, cord lock  
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Shinn earned a Bachelor of Fine Arts degree from the University of Colorado at Boulder and a Master of 

Fine Arts degree from Arizona State University. She originally started out as a tapestry artist weaving on 

looms. Her curiosity led her to experiment with embroidery and over time she’s mastered a process  

described as photo-based machine stitched images.  

From a distance Shinn’s work resembles a photograph. But up close, the work takes on a different  

character and reveals layers of surface texture and tiny color variations created by thread. Like an  

Impressionist painting, the image only makes sense when viewed from a few steps away.  

Shinn says, “My process begins with my own photographs. I take these quickly, with purposeful  

spontaneity, so the images will retain some of the fleeting immediacy of moving through a space. I hope 

to contrast the implied movement with a specific captured moment and place. A photograph captures 

that specific moment, but I always change the image to remake that moment in my imagination. The  

relatively slow process of embroidery adds the element of time, contemplation, and attention to detail.  

I try to be true to the quality of a place while also using personal choices to influence the final image. My 

recent works depict places and details that that I hope invite thoughts about the transitory nature of our 

natural environment during the turbulence of climate change. 

Shinn’s art is widely collected by contemporary art and craft collectors and museums and her works has 

appeared in numerous publications such as American Craft, Embroidery, Fiberarts, Georgia Review and 

Surface Design. She is also the author of the book Freestyle Machine Embroidery, 2009. Today, she 

continues to make work, teach workshops across the country and write for art publications. 

            carolshinn.com  

About Shinn’s work: 

Shinn says, “I see my work as a marriage of photography and embroidery. I alter my photographs on a 

computer and transfer them to fabric. No part of the stitching process is computerized. I stitch the piece 

with a basic sewing machine. I lower its feed dogs so I can move the fabric freely as I sew, allowing me 

to control the length and density of stitches as needed. 

The stitches are like pencil hatching. Different colors of thread are layered throughout each piece to  

enrich the colors. These layers become so dense that none of the original image or fabric shows. I find 

the fine scale of thread to be an extraordinary tool for describing details, and this discovery has  

allowed my work to continually evolve.” 
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Sperber was born in Detroit but grew up in Denver after the age of ten. She went on to study at 

the Colorado Institute of Art and earned a Bachelor of Arts degree from Regis University in 

Denver. Since the early 1990s, she has been actively showing her work in prominent art and 

science museums across the country and abroad like the Brooklyn Museum of Art in New York, 

the Peabody Essex Museum in Salem, MA and the Museo Civico di Storia Naturale in  

Milan, Italy.  

Sperber is best recognized for creating perceptual art that turns ordinary materials such as 

thread spools and chenille stems (pipe cleaners) into optical illusions. Her works play with  

iconic works from famous artists like Andy Warhol, Pablo Picasso and Leonardo da Vinci and 

popular culture images like classic Star Trek characters, Marilyn Monroe and Jimi Hendrix. She 

digitally manipulates the images by deconstructing a JPEG file into a pixelated version that she 

can translate with materials from the same color palette, like thread spools. Over time, she’s 

customized computer software that allows her to input thousands of individual pixel colors into a 

program that helps her create color “maps” as a guide for building the actual artworks by hand.  

Another important element to Sperber’s work is optical and neurological phenomena. The work 

in this exhibition includes optical tools like glass spheres and reflective surfaces that recreate 

how the human eye takes in information (the retina inverts an image) and how the brain re-

assembles the raw data (turns image right side up) into recognizable information. The way the 

brain sorts and quickly makes sense of the information, neurologists call “neural priming.” By 

selecting well-known images like the Mona Lisa, Sperber’s viewers most likely have an existing 

“data file” or memory in their heads about what da Vinci’s painting looks like. So, when they see 

the image upside down, even without the optical viewer, they can usually recognize that famous 

smile.  

Sperber says, “I am interested in the link between art, science, and technology, how the eyes 

and brain prioritize, and reality as a subjective experience vs. an absolute truth. As a visual art-

ist, I cannot think of a topic more stimulating and yet so basic, than the act of seeing--how the 

human brain makes sense of the visual world.” 

 

Sperber’s work is on loan courtesy of Bentley Gallery, Phoenix.  

bentleygallery.com
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About Hans Holbein the Younger’s painting, The Ambassadors: 

Holbein was a German artist that lived during the 16
th
 century (1497-1543). He is best known for his portrait paintings 

of Tudor period royals in the English court of King Henry VIII. But he was also an accomplished printmaker and  

designer of jewelry and metalwork. In his lifetime he worked in countries across Europe like France, Italy and  

Switzerland. After the Reformation in northern Europe Holbein was especially sought after for his portrait  

commissions. At the height of his career, he painted portraits of famous people of the time like Erasmus, Sir Thomas 

More, Henry VIII and Princess Elizabeth (who later became Queen Elizabeth I). 

The Ambassadors (1533) is a large oil painting on wood panel that measures nearly seven feet wide. The work was 

completed in England and portrays French ambassadors to England, Jean de Dinteville on the left and Georges de 

Selve, Bishop of Lavaur on the right. It was painted at a time of religious and political upheaval across Europe.  

Tensions between Protestants and Catholics and between countries like France and England were especially high. 

These two French ambassadors personally witnessed the drama created by Henry VIII as he divorced his first wife 

Catherine of Aragon, married Anne Boleyn and broke with the Catholic Church.  

Portraits during this period often include objects that symbolize the person’s attributes such as faith, hobbies, marital 

status, intellect and wealth. While the objects on the table between the men are thought to symbolize the turmoil of 

the time, it is the addition of a strange elongated skull that most grabs people’s attention. In the original painting, the 

optical illusion is best viewed from the bottom right corner and refers to the fragility of life. 

Holbein’s The Ambassadors is in the collection of The National Gallery in London, England. 

National Gallery, UK 

Hans Holbein the Younger 

The Ambassadors (1533)  

oil painting on wood panel 
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About Leonardo da Vinci’s Mona Lisa: 

Arguably, da Vinci’s painting, Mona Lisa, may be the most famous work of art in the world. This small oil 

painting on wood panel has garnered attention from art enthusiasts, museum goers and art historians 

for generations and has become a world-famous icon. She has appeared on anything from coffee mugs 

and calendars to movies and songs. 

The da Vinci painting resides in the permanent collection of the Louvre Museum in Paris, France. Its 

celebrity is partially because of da Vinci’s mastery of portraying nature, anatomy and perspective. But 

the painting’s fame is also due to the attention and intrigue that’s surrounded it since it was painted. 

Scholars believe the mysterious woman depicted may be Lisa Gherardini, the wife of a Florentine cloth 

merchant who commissioned a portrait from the artist in 1503. However, the work never reached its  

intended owner and remained in da Vinci’s possession until his death in France in 1519. Over the  

centuries, the painting has been in the possession of famous French rulers such as Francois I and  

Napoleon Bonapart. It did not end up in the Louvre Museum until 1804. It gained international attention 

when it was stolen in 1911 and not returned for two years.  

Over the last century, the painting was sent on brief tours to museums in Italy, the United States, Japan 

and Russia. The Louvre reports that on a daily basis, an estimated 30,000 people pass through the  

gallery that houses the Mona Lisa behind bullet proof glass.  

The Louvre Museum 

Leonardo da Vinci 

Portrait of Lisa Gherardini, 

wife of Francesco del Giocondo 

(1503-1519) 

 

Photograph: © RMN-Grand Palais (musée du  

Louvre) / Michel Urtado 
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About Pablo Picasso’s portrait of Gertrude Stein: 

Spanish artist Pablo Picasso’s name and style is recognizable across the world. He is best known for his 

contributions to the Cubism movement in the early 20th century. In his lifetime he worked in a variety of 

media including painting, sculpture, printmaking, ceramics and stage design. Today, his original works 

are among the most expensive and sought after in the world. 

This seemingly quiet but strong portrait which was produced around 1905-6 portrays famous American 

writer and eccentric Gertrude Stein. Stein’s apartment in Paris served as salon and gathering place for 

many avantgarde artists between World War I and II. The Picasso painting was gifted to the Metropolitan 

Museum of Art (The MET) in New York at her bequest in 1946. 

While not painted in the abstract cubist style Picasso is best known for, this earlier work does contain 

some visual elements that reveal Picasso’s unique approach to painting. Stein’s face is the most  

prominent feature and appears to be floating on top of the painting, like a mask. Stein’s eyes are also 

exaggerated, and the left appears much bigger than the other indicating its closer proximity to the viewer. 

Later in his career, Picasso used tricks like this in cubist painting to represent the illusion of  

multiple perspectives. 

Pablo Picasso 

Portrait of Gertrude Stein 

(1905-06) 

Collection of the Metropolitan  

Museum of Art, NY 

 

The MET 
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Yaghmourian is a painter, sculptor and installation and performance artist. She was born in  

Bethpage, NY, but moved to Phoenix when she was eight years old. She received a Bachelor of 

Fine Arts degree in painting and art education from Arizona State University in 1991.  

Yaghmourian has participated in numerous exhibitions at museums and galleries throughout the 

United States and abroad including Tucson Museum of Art, Phoenix Art Museum, Bogen Galerie 

in Sain Paul de Vence, France and Ceres Gallery and SOHO20 Chelsea Gallery in New York. 

Over the years, she has worked with a variety of media and has a reputation for manipulating  

ordinary materials like paint, thread, vinyl, paper, fabric and found objects into fine art. Often 

times, she deconstructs the materials and puts them back together. Her artmaking process  

involves labor intensive handwork that recalls traditional craft practices like sewing, weaving, 

beading, ceramics and more. For this exhibition, Yaghmourian displays new works from an  

ongoing fiber series that are deceptively minimalistic. The straight forward shapes are wrapped 

and woven with materials like nylon hook and eye tape (normally used for bra and corset  

closures) fabric and thread. She spends hundreds of hours creating grid-like patterns and intri-

cate textured surfaces. In particular, the threadwork Yaghmourian does is repetitive and reveals a 

push and pull process that is both time consuming and meditative for the artist and the viewer. 

Yaghmourian says, “My work explores connections. I am interested in the collaborations that oc-

cur between forces, be they intentional or unintentional, conscious or unconscious, known or un-

known... I find inspiration in every aspect of life but seem to be drawn to the universal occurrence 

of pattern. Patterns in nature, patterns in math and science, patterns of the brain and patterns in 

life and relationships.” 

 

Yaghmourian’s work is on loan courtesy of Bentley Gallery, Phoenix.  

bentleygallery.com 
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